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A /4 Francis Poulenc (1899-1963)
TIL—hEET/DI=HDY T4
Sonata for Flute and Piano
1. 77 bvh wUra—=xm: Allegretto malincolico
. 7741 —7: Cantilena
M. L AF Yaz—Y: Presto gicoso
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93— Darius Milhaud (1892-1974)

GFAF) ISR YNEET /D= DB YEH157b
Suite op.157b for Violin, Clarinet and Piano

I. il - Overture : Vif et gai

II. =¥%dh : Divertisement : Anime

. ¥ : Jeu : Vif

IV. L&« Introduction et Final : Modere
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J— Sebastian Lee(1805-1887)
2ADFIODN=HD6DDTAAMNSEIE
No’3 for Six duets op.60 for two cellos (Edited by Walter Schulz)
I.7vZ7m-UY)—h: Allegro risoluto
II. 7% 7 /% —EL : Andante cantabile
WM. 7vVZ7LyheZZFyF 4 —> ¢ Allegretto grazioso
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AT )V A —  Felix Mendelssohn (1809-1847)
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Two conert pieces for 2 Clarinets and Piano No’2 in d-minor,op.114
(Edited by Jost Michaels)

I. 7V Ak : Presto

II. 7>% 7 : Andante

WM. 7V 7L ybhZFyF4— : Allegretto grazioso
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AT VA —  Felix Mendelssohn (1809-1847)
REMEZEDOHDADD/ING EMRSI
Four Pieces for String Quartet,op.81
1. 7427 ¢ Andante
II. 2% : Scherzo
M. 7V 4 : Capriccio
IV. 7—7% :Fuga
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